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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participating in undergraduate, graduate, and 
professional programs. BU consists of 17 colleges and schools along with a number of 
multi-disciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to bring 
together the School of Music, the School of Theatre, and the School of Visual Arts. The 
University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. ' 
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The 153ra concert in the 2010-11 season 
Paul Hindemith 
(1895-1963) 
Geschwindmarsch by Beethoven (1946) 
Paraphase from Symphonia Serena 
Robert Russell Bennett Rose Variations (1955) 
(1894-1981) 
Percy Grainger 
(1882-1961) 
Terry Everson, trumpet 
Lincolnshire Posy (1937) 
Lisbon - (Sailor's Song) 
Horkstow Grange - (The Miser and his Man: A Local 
Tragedy) 
The brisk young Sailor - (returned to wed his True 
Love) 
Lord Melbourne - (War Song) 
The Lost Lady Found - (Dance Song) 
-Intermission-
Anthony Iannaccone App~ritions (1986) 
(b. 1943) 
Gunther Schuller On Winged Flight: A Divertimento for Band (1989) 
(b. 1925) 
Prelude 
Pastorale 
Nocturne 
Scherzo 
Parody 
David J. Martins, conductor 
David J. Martins is Professor of Music at the University of Massachusetts Lowell 
anc;l Adjunct Professor of Music at Boston University. He has degrees from the 
Eastman School of Music and the University of Lowell, College of Music and was 
recipient of a Berkshire Music Festival Tanglewood Fellowship. 
With a dual career as a performer and conductor, David J. Martins balances 
orchestral and chamber venues with an active teaching and conducting schedule. 
He is the Music Director of the University of Massachusetts Lowell Wind Ensemble, 
Boston University Wind Ensemble and the Rhode Island Philharmonic Youth Wind 
Ensembles where he is the conductor of the senior division. Mr. Martins is Music 
Director Emeritus of the Metropolitan Wind Symphony, which during his tenure of 
ten years performed at the National Conference of the Association of Concert Bands 
and commissioned numerous new compositions. During the past several years, 
he has been in demand as a guest conductor and has conducted Festival ensembles 
throughout the Eastern United States. Since the summer of 1999 Mr. Martins has 
served on the faculty of the Boston University Tanglewood Institute as Director 
of Wind Activities for the Young Artist Orchestra and since the summer of 2005 
conducts the Boston University Tanglewood Institute Wind Ensemble. 
He is a member of the clarinet section of the Boston Classical Orchestra and 
performs as a substitute player with the Boston Symphony Orchestra, Boston Pops 
Orchestra, Boston Pops Esplanade Orchestra, and the Boston Ballet Orchestra. 
For twenty-five years he performed as second clarinet with the Rhode Island 
Philharmonic Orchestra. He has also performed with the Springfield Symphony, 
Pro Arte Chamber Orchestra, Boston Modern Orchestra Project, Alea III, Musica 
Viva, Monadnock Music Festival and New Hampshire Symphony Orchestra .. In 
past years he has toured with the Philharmonia Hungarica Orchestra of Germany 
on their U. S. tours, the Puccini Festival Orchestra throughout Italy, and has 
performed six tours throughout Greece and Russia as soloist and member of the 
contemporary chamber ensemble Alea III. He can be heard on orchestral and 
chamber recordings on the CRI, Koch, Titanic, Gasparo and Albany labels. 
Terry Everson, trumpet 
Terry Everson is an internationally renowned trumpet soloist, active as performer, 
educator, composer/arranger, conductor, and church musician. He first gained 
international attention in 1988, winning (on consecutive days) both the Baroque/ 
Classical and 20th Century categories of the inaugural Ellsworth Smith International 
Trumpet Competition, with further success as First Prize laureate of the 1990 
Louise D. McMahon International Music Competition. Mr. Everson has premiered 
major works by composers Richard Cornell, John Davison, Stanley Friedman, 
Jan Krzywicki, Elena Roussanova-Lucas, and Gary Ziek. His collaboration with 
pianist Susan Nowicki has produced two complete recordings of numerous 
notable modern works, as well as single entries on two discs devoted to the works 
of Davison and Krzywicki; he has also recorded as soloist with the New England 
Brass Band, the Lexington Brass Band and the Eastern Wind Symphony. 
In September 1999, Mr. Everson joined the faculty of the Boston University College 
of Fine Arts and Tanglewood Institute; he has also served on the faculties of Asbury 
College, the University of Kentucky, Philadelphia College of Bible, the Las Vegas 
Music Festival, and the Lutheran Music Program. He is currently Principal Tmmpet 
er Peninsula Music Festival in Door County, WI, and Soprano Cometist of 
ti. rass Band of Battle Creek. He appears frequently as a recitalist and clinician, 
and as a soloist with orchestras, wind ensembles and brass bands. His extensive 
concert experience also includes appearances in the Boston Symphony and Pops, 
Philadelphia Orchestra, Boston Ballet, Boston Modem Orchestra Project, Chestnut 
Brass Company, Philadelphia Natural Trumpet Ensemble, Lexington Philharmonic, 
Lexington Brass Band, Kentuckiana Brass and Percussion Ensemble, Ray Charles, 
Manhattan Transfer, Kentucky Jazz Repertory Orchestra, and as conductor of the 
Costa Rica National Symphony Brass and Percussion and the Boston University 
and University of Kentucky Trumpet Ensembles in various venues, including three 
international brass conferences. 
Mr. Everson has been an active church musician for more than two decades; he was 
Minister of Music at True Light Community Ministries in inner-city Philadelphia, 
and held the same position at Family Worship Center in Lexington. From 2003-2005 
he was Worship Pastor at Metro Church in Marlborough, MA; he and his wife, Lori, . 
are currently elders and members of the Worship Team. 
As composer, Mr. Everson has filled commissions from Wizards! double reed 
ensemble, the Texas Tech Trombone Choir, the Lutheran Music Program (brass 
quintet) and the Philadelphia College of Bible (trumpet ensemble). His setting of 
W.L. Thompson's There's a Great Day Coming has been recorded by Philip Smith 
(Principal Trumpet, New York Philharmonic) on the Cala label's New York Legends 
series. More recently, the BU Trumpet Ensemble's performance of his arrangement 
of the Finale of Felix Mendelssohn's Fourth Symphony at the 2007 ITG Conference 
received an enthusiastic standing ovation. 
' : earning Bachelor and Master of Music degrees in Trumpet Performance from 
tR hio State University, Mr. Everson studied with Richard Burkart; lessons with 
Frank Kaderabek followed over the next few years. Mr. Everson is a member of the 
Pi Kappa Lambda music honor so.ciety. 
Mr. Everson is on the Executive Committee of the National Trumpet Competition, 
the Board of Directors of Metro Church, is an Honorary Member of the New 
England Brass Band, and is a Life Member of the International Trumpet Guild, 
having served as Host for the Guild's 1998 Conference in Lexington, Kentucky. He 
has published articles in the ITC Journal on preparation for solo competitions and 
memorization, and for six years was the journal's Music Notation Specialist. In 2008, 
he hosted the Ellsworth Smith Competition at Boston University. 
Terry Everson is an Artist/Clinician for S.E. Shires Trumpets of Hopedale, MA. 
Program Notes 
Geschwindmarsch by Beethoven 
Paraphrase from Symphonia Serena (1946) 
Paul Hindemith 
Paul Hindemith began his musical studies with the encouragement of his father 
at the age of twelve. Between 1908 and 1917 he studied violin and composition 
at the Hoch Cons~rvatory in Frankfurt and in 1915 he joined the orchestra of 
the Frankfurt Opera as leader, staying there until 1923. Throughout the 1920s 
Hindemith composed prolifically, adopting various styles ranging from the 
neo-Baroque to jazz; he was also involved in the running of the Donaueschingen 
Festival from 1923to1930, and from 1927 taught composition at the Berlin High 
School for Music. 
Hindemith's strong sense of ethics and his belief that music could possess a social 
purpose brought him into conflict with the National Socialist Party following 
its assumption of power in 1933. His opera Mathis der Maler dramatised the 
dilemmas of the artist in society at a time of conflict, and the 1934 performance 
. by Furtwangler of the symphony drawn from the operatic score aroused the 
opposition of the government: both opera and symphony were banned. Having 
made his first visit to America in 1937, at the end of that year Hindemith resigned 
from his teaching post in Berlin. He sought exile in 1938 in Switzerland, ieaving 
there in 1940 to settle in America and becoming an American citizen in 1946; he 
accepted teaching posts at Yale University and at Tanglewood, where his pupils 
included Leonard Bernstein. 
Like much of Hindemith's music written after World War II, the Symphonia Serena 
(1946) combines a new preoccupation with intensely chromatic counterpoint 
with a wry sense of humor, a feature largely dormant in the composer's music 
since his departure from Germany in the 1930s. As might be expected from 
a composer whose own instrumental expertise fostered a special affinity 
with performers, Hindemith also filled his score with a multitude of felicities 
that could be counted on to delight players and listeners alike: witty parody, 
ingenious instrumental combinations, and different simultaneous tempi. 
A miniature military march by Beethoven, the "Yorck'sche Marsch," is the 
thematic basis for the second movement of Symphonia Serena (presented here as a 
standalone work for wind ensemble) is titled Geschwindmarsch by Beethoven. This 
scherzo is scored entirely for winds and brass. Chattering woodwinds create a 
shifting chromatic background for fragments of Beethoven's theme, stuttered out 
amusingly by horns and tuba. A trio section presents the same theme in irregular 
chordal phrases, with woodwinds imitating the reedy drone of bagpipes. The 
return of the main section presents Beethoven's march theme in its entirety, with 
the same elan and harmonic abandon that Hindemith employed twenty-five 
years earlier in his orchestral jazz parody Ragtime (Well-Tempered). 
Rose Variations (1955) 
Robert Russell Bennett 
Robert Russell Bennett was an American composer, orchestrator and conductor. 
t ved and worked as a copyist and arranger in New York, and his career 
wa interrupted briefly by army service during World War I, leding to his first 
theatre orchestrations in 1920. Bennett soon became America's pre-eminent 
theatre orchestrator, a position which he held for four decades. He studied briefly 
in Paris with Nadia Boulanger, funded in part by a Guggenheim fellowship. 
Prizewinning entries in composition competitions sponsored by Musical America 
magazine and Victor Records led to frequent performances of his orchestral 
pieces in the USA during the 1930s and 40s. In New York, Bennett hosted and 
conducted a network radio program 'Russell Bennett's Notebook,' which sparked 
his most prolific period as a composer. His extensive work for NBC television 
after World War II began with Victory at Sea (1952-3), which he scored using a 
dozen themes provided by Richard Rodgers; he went on to provide original 
music for about 35 of NBC's documentary telefilms. The Goldman Band, 
beginning in the late 1940s, gave the first performances of many of Bennett's 
works. 
Bennett provided orchestrations for all or part of more than 300 Broadway 
musicals. He is renowned for his effective use of the limited orchestral forces 
available to him and the phenomenal speed with which he supplied tasteful and 
disciplined song accompaniments as well as underscoring, and also bridges, 
dance music, overtures and exit music. Bennett's many published 'symphonic 
pictures', especially of the Rodgers and Hammerstein shows, remain exemplars 
of their type and have circulated widely. Though the witty geniality of his best-
known pieces has led to an under-appreciation of the more serious and expansive 
scores, Bennett's works in all genres are distinguished by their personal harmonic 
i<Y , effortless counterpoint and rhythmic vitality. 
' Bennett's Rose Variations is a set of theme and variations for comet and band with each variation musically representing different types of roses. The set of 
variations are almost programm~tic and feature the following outline: 
Introduction: The Garden Gate 
Theme: Carolina (Wild) Rose 
Variation I: Dorothy Perkins (Rambler) Rose 
Variation II: Frau Karl Druschi (White)_ Rose 
Variation III: Cinnamon Rose (with Humming Birds) 
Variation IV: American Beauty (Red) Rose 
Rose Variations follows, and is a part of, a long tradition of cornet solos with band 
accompaniment that feature the beautiful lyric qualities of the instrument as well 
as technical agility. All of these qualities of the cornet are expressed through 
Bennett's masterful orchestration and talent for creating memorable melodies. 
Lincolnshire Posy (1937) 
Percy Grainger 
The Australian-born American pianist and composer, Percy Aldridge Grainger, 
was born to a father who was an architect who emigrated from London, Engl 
and to a mother, Rose, from Adelaide, South Australia, also of English immigra1 • 
stock. From 1901to1914 Percy Grainger lived in London, where he befriended 
and was influenced by composer Edvard Grieg. Grieg had a longstanding 
interest in the folk songs of his native Norway, and Grainger developed a 
particular interest in recording the folk songs of rural England. During this 
period, Grainger also wrote and performed piano. 
Percy Grainger moved to the USA at the outbreak of World War I in 1914. When 
the USA entered the war in 1917, he enlisted into a United States Army band 
playing the oboe and soprano saxophone, and spent the duration of the war 
giving dozens of concerts in aid of War Bonds and Liberty Loans. In 1918, he 
became a naturalized citizen of the USA. 
His piano solo Country Gardens became a smash hit, securing his reputation, 
although Grainger grew to detest the piece. With his newfound wealth, Grainger 
and his mother settled in the suburb of White Plains, New York after the war. In 
November 1926 Percy Grainger met the Swedish artist and poet Ella Viola Strom 
and fell in love at first sight. Their wedding was one of the most remarkable 
on record. It took place on 9August1928 on the stage of the Hollywood 
Bowl, following a concert before an audience of 20,000, with an orchestra of 
126 musicians and an a cappella choir, which sang his new composition, To 
a Nordic Princess, dedicated to Ella. In December, 1929 Grainger established 
himself as a musical innovator with a style of orchestration or arranging that 
he called "Elastic Scoring." He outlined his concept in an essay that he called, 
"To Conductors, and those forming, or in charge of, Amateur Orchestras, High 
School, College and Music School Orchestras and Chamber-Music Bodies." In 
1932 he became Dean of Music at New York University, and underscored his 
reputation as an experimenter by putting jazz on the syllabus and inviting Duke 
Ellington as a guest lecturer, although he found academic life difficult and soon 
abandoned it forever. 
In 1940, the Graingers moved to Springfield, Missouri, from which base Grainger 
again toured to give a series of army concerts during World War II. However, 
after the war, poor health, declining ability as a pianist and the gradual decline in 
popularity of classical music hit his spirits hard. In his last years, Percy Grainger 
invented the "Free Music Machine" which was the forerunner of the electric 
synthesizer. Grainger died in 1961 in White Plains, New York and is buried in 
Adelaide, Australia. 
As a young boy in Australia, Percy was given a section of the family garden to 
cultivate. He promptly discarded the flower and vegetable seeds his parents 
) 
1 
}lad given him and instead collected as many different weeds and wildflowers 
as he could find. When asked about his strange taste in horticulture, he replied, 
'What's the difference? I think the weeds are just as pretty as the other flowers.' 
f{is 1905-06 folksong collection from Lincolnshire, England, represented his own 
,- ·cal wildflowers and weeds and hence the title, Lincolnshire Posy-'dedicated 
tv e singers who sang so sweetly to me' . 
Lisbon Bay is a brisk and jaunty tune indicative of the sailor's song that it is. The 
parallel harmonies sound strange and appropriately archaic. A countermelody 
played midway through by horns and trumpet is based on the first phrase of 
another folk song, 'The Duke of Marlborough'. 
Horkstow Grange is a set of variations on a theme. The mood of the song, however, 
is quite different from the first, resulting in a dark, beautifully somber sound. 
Rufford Park Poachers narrates the events surrounding the poaching of game from 
a private hunting reserve. Grainger scored this song in a series of changing 
meters, making it one of the more challenging movements of this work. The 
opening phrases are presented in canon at the octave between the piccolo/alto 
clarinet and the oboe/bassoon. The same group of instruments returns near the 
end, again in canon, however, this time the melody is presented at different pitch 
levels, resulting in a passage of polytonality. 
The sprightly Brisk Young Sailor is about a young man returning to wed his true 
love. The use of theme and variations provides some challenging accompaniment 
patterns for the woodwinds in the first and second variations and a canon for 
the oboe and soprano saxophone in the third variation. The gradual slowing of 
tempo near the end is accompanied by increasingly dissonant harmonies. 1:hE movement, Lord Melbourne, a war song, is set by Grainger in the fiercest 
t n. Brass and percussion instruments are predominant in this work, which 
is r ythmically notated in both changing meters and free time-passages in 
which th~ conductor may vary the lengths of the beat according to his or her 
'rhythmic fancy.' The melody is a variant of 'The Duke of Marlborough,' which 
was used as a countermelody in the first movement, 'Lisbon Bay'. 
The final movement, The Lost Lady Found, is a dance song. Once again, Grainger 
uses theme and variation to set this song. The final variation calls for the addition 
of 'tuneful percussion' -glockenspiel, xylophone, hand bells, and tubular 
chimes--all of which help to bring this masterpiece of wind literature to a proper 
and fitting close. · 
Apparitions (1986) 
Anthony Iannaccone 
Anthony Iannaccone (born New York City, 1943) studied at the Manhattan 
School of Music and the Eastman School of Music. His principal teachers were 
Vittorio Giannini, Aaron.Copland, and David Diamond. During the 1960's, 
he supported himself as a part-time teacher (Manhattan School of Music) and 
orchestral violinist. His catalogue of approximately 50 published works includes 
three symphonies, as well as smaller works for orchestra, several large works 
for chorus and orchestra, numerous chamber pieces, a variety of large works 
for wind ensemble, and several extended a cappella choral compositions. His 
music is performed by major orchestras and professional chamber ensembles 
in the US and abroad. He is an active conductor of both new music and 
standard orchestral repertory. In addition to conducting numerous regional 
and metropolitan orchestras in the U.S., he has conducted several European 
orchestras, including the Bohuslav Martinu Philharmonic, the Bavarian 
Festival Orchestra, the Janacek Philharmonic, the Moravian Philharmonic, 
and the Slovak Radio Orchestra. Since 1971, he has taught at Eastern Michigan 
University, where, for 30 years he conducted the Collegium Musicum in 
orchestral and choral music of the late 181h and early 19th centuries. 
Anthony Iannaccone had the following to say about Apparitions: "The concept 
of Apparitions was in1>pired by Whitman's brief poem of the same name. 
A vague mist hanging 'round half the pages: 
(Sometimes how strange and clear to the soul, 
That all the solid things are indeed but apparitions, 
concepts, non-realities.) 
The composition deals with both the appearances (or 'apparitions') and true 
nature of an abstract idea, whether it be a poetic image or a musical phrase. 
The abstract idea exists or lives only in the human imagination which animates 
and connects the melody, texture, or image with its own experience of the real 
world. By transforming the character of the musical or poetic setting or context, 
a composer or poet can make both "strange and clear" (to quote Whitman) a 
remarkable variety of' apparitions' all derived from the same musical shape or 
poetic idea. 
The three basic musical shapes which' appear' in Apparitions all share the pitch 
pattern of a falling fifth and a rising sixth. They are, in order of appearance 
first, a sweeping wave of accumulating notes-a cold wind on a dark night-
borrowed from my first orchestral symphony (written in 1965); second, a 
musical quote from Schubert's song Erlking, in which a child pleads with his 
father to see an 'apparition' which the father cannot see but which is terribly real 
to the little boy; and third, a quote from a Luther/Bach chorale tune that outlines 
the falling fifth and rising sixth of the child's melody in Schubert's song. 
on Winged Flight: A Divertimento for Band (1989) 
Gunther Schuller 
'fhe composer Gunther Schuller is, famously, a man of many musical pursuits. 
F egan his professional life as a horn player in both the jazz and classical 
v. as, working as readily with Miles Davis and Gil Evans as with Toscanini. He 
was principal horn of the Cincinnati Symphony from age sixteen and later of the 
Metropolitan Opera Orchestra until 1959. 
Jn the 1950's he began a conducting career focusing largely on contemporary 
music, and thereafter conducted most of the major orchestras of the world in a 
wide range of works, including his own. He was central in precipitating a new 
stylistic marriage between progressive factions of jazz and classical, coining the 
term. "Third Stream" and collaborating in the development of the style with John 
Lewis, the Modem Jazz Quartet, and others. 
An educator of extraordinary influence, he has been on the faculties of the 
Manhattan School of Music and Yale University; he was, for many years, head of 
contemporary music activities (succeeding Aaron Copland) as well as a director 
of the Tanglewood Music Center, and served as President of the New England 
Conservatory. He has published several books and recently embarked on the · 
writing of his memoirs. 
Mr. Schuller writes the following about On Winged Flight: "On Winged Flight, a 
divertimento for band, was composed on a commission from The United States 
Air Force Band and is dedicated to their conductor, Lieutenant Colonel James 
Michael Bankhead. The premiere took place on April 3, 1989 at the Annual 
American Bandmaster's Association Conference at the State University of Florida 
in Talahassee. 
( trast to some of my other band or wind ensemble works, my Divertimento 
is-as the name implies-a more light-hearted work, although, just as in Mozart's 
Divertimenti, it has its 'serious' movements. 
The five-movement composition begins with a sprightly Vivace introductory 
movement, entitled Prelude, setting the overall lively tone of the work with its 
cascading woodwind figures, brassy syncopations, and unexpected contrasts. 
The second movement, Pastorale, sets a solo alto saxophone in reiterative lyric 
Phrases against a delicate pointillistic web-like woodwind, muted brass, and 
light percussion background. Jackson Pollock's pointillistic 'drip method,' setting 
off foreground objects against multi-colored fragmented backgrounds, comes to 
mind as an analogy in the visual arts. 
The mood becomes more serious in the third movement, Nocturne, a somber 
and rather dark-colored piece, featuring instruments such as bass and contrabass 
clarinets, contrabassoon, and low brass. Here, too, I was able to use the three 
cellos that are an unusual feature of the Air Force Band's instrumentation. 
The fourth movement, Scherzo, exploits the virtuosic capacities of the wind 
ensemble, additionally bringing in the colors of piano and harp. There is a liv 
rhythmic and harmonic interplay between the different choirs of the ensemble. 
The Scherzo's light, agitated, mercutial discourse ends quite abruptly in a quiet 
sustained chord. 
The last movement, Parody, carries the following legend: 'with a respectful bow 
to Messrs. Charles Ives, James Reese Europe, and Henry Fillmore.' You may well 
ask, 'who is James Europe?' You may even ask, 'who is Henry Fillmore,' although 
the latter is today better remembered than the former. 
Europe is an unfortunately, and in my view unjustifiably, forgotten black 
composer/conductor whose extraordinary musical accomplishments around the 
time of World War I not only to revolutionized popular music in this country (in 
the transition from ragtime to jazz, for example), but brought black musicians 
into classical music to an extent never achieved theretofore. The founding of a 
150-piece all-black symphony orchestra in 1913, the three-year association with 
the dance team of Irene and Vernon Castle (for whom Europe wrote literally 
dozens of dance compositions), and the creation of a remarkable all-black 
military band in 1917 which introduced embryonic jazz interpretations (section 
'breaks,' jazzy syncopations, etc.) into the military marches and band literature 
of the time-these are but three of the major stations in Europe's colorful life and 
career. He was killed in a fight with one of his musicians in 1919 in Boston, in 
Mechanics Hall, during the intermission of a concert. 
Fillmore is remembered by bands exploiting the humorous-and sometimes 
purposely vulgar effects of trombone glissandos in his ragtimey marches (Lassr 
Trombone, Shootin' Piza Trombone). Parody is thus a wild melange of these early. 
band manifestations-including many of their most endearing cliches treated in 
an Ivesian 'take-off' fashion, thereby bringing the whole work to an engaging, 
dazzling conventional 'fun' climax. 
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Bobbi Hamill 
The Estate of 
James Nelson Humphrey 
Andrew Lack 
Stewart F. Lane and Bonnie Comley 
Mary Ann Milano 
2009 Revocable Trust 
Mary Ann Milano-Picardi 
Neil and Jane Pappalardo 
Dr. John Silber 
James H . Stone 
The Estate of 
A. Theodore Tellstrom 
Virginia E. Withey 
$10,000 to $24,999 
John and Harriet Carey 
Ann and Gordon Getty Foundation 
Greek Composers' Union 
The Avedis Zildjian Company, Inc. 
$5,000 to $9,999 
Michael Chiklis 
Clovelly Charitable Trust 
Chester and Joy Douglass 
The Florence J. Gould Foundation 
Margaret S. Lindsay Foundation 
Montgomery Symphony 
Association 
Ernst and Gail von Metzsch 
Francis Williams 
Sl,000 to $4,999 
Jason Alexander 
Cathy Altholz 
The ASCAP Foundation 
Richard Balsam 
Cathy Barbash 
Bette Davis Foundation, Inc. 
Linda Cabot Black 
Bose Foundati~n, Inc. 
Fred Bronstein 
Richard D. Carmel 
Charitable Remainder Trust 
Judith and Stewart Colton 
Saul and Naomi Cohen 
Frank D'Accone 
Margaret May Darnen 
Teresa Del Piero 
Robert K. and Alberta J. Dodson 
William Earle 
Jimmie Jackson 
Chiyomi Kanazawa 
Ellen Kazis-Walker 
Saran Kraichoke 
Richard Lenz 
Beth Marcus 
Marian Marash 
Charla and Larance Morgan 
Thomas Munn 
Mia Oberlink 
Richard Ekdahl 
Marie Falabella 
Thomas C. Farrell 
Judith Flynn 
Steven Friedlander 
Michael Goldenberg 
Richard and Susan Grausman 
Lady Mercia M. Harrison 
Phyllis and Robert Hoffman 
Lindsey V. Humes 
Dmitri and Elena Ilyin 
Ann Howard and Larry G. Jones 
Tom F. and Irene Gesiak Kelley 
David Kneuss 
Robert Krivi 
The Reverend Dr. Joan B. Malick 
RitaMehos 
Andrea Okamura 
F. Taylor Pape 
The Presser Foundation 
Sandra Lee Rowsell 
Kenneth D . Rudnick 
Madeleine Schulman 
Amy Abrich Shemin 
Nina Tassler 
Robert Thoburn 
Gael Towey 
The Ushers & Programmers Fund 
in honor of Robert and 
Dorothy Dandridge 
Luo Yan 
Moshen Darius and 
Shu Bing Yaraghi 
$500 to $999 
Apostolos Aliapoulios 
Amy Lynn Barber 
Salvatore Cania, Jr. and Lisa Cania 
Beth Chen 
Terrence and Patricia Connell 
Roger Davidson 
Edna Davis 
Emily Descbanel 
Ann B. Dickson 
KeitbDruhl 
Debra Dion Faust 
David Feigenbaum and 
Maureen Meister 
Wilbur and Lorraine Fullbright 
Frank Ginsberg 
Gudjonson Hermannsson 
Richard and Marilyn Hobbs 
Colonel Capers A. Holmes, 
USAF(Ret.) 
Joan Horton 
Bernard Schwartz 
Roberta Steiner 
Mr. and Mrs. Mose W. Stuart III 
Patrick Szymanski and 
Margery Lieber 
Richard Van Deusen 
Ellen Yates 
Linda Neil Yee 
Kalman Zabarsky and 
Kerry Loughman 
*This list reflects donations made between July 1, 2009 and June 30, 2010. For a complete list of all CFA donors visit 
www.b11.ed11/cfa/alumnilgiving-back. If your name has been omitted from this list, please contact us so that we can correct our 
records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
STRINGS Don Lucas trornbone • 
Steven Ansell viola• Richard Menaul hom 
Edwin Barker double bass' Suzanne Nelsen bassoort 
(" Basrak viola Craig Nordstrom, clarinet 
hang violin Toby Oft lromborte 
L Diaz, violin Elizabeth Ostling.flute 
Daniel Dofia pedagogy Ken Radnofsky saxophone 
Jules Eskin cello Richard Ranti bassoon 
Carolyn Davis Fryer double Thomas Rolfs trumpet 
bass Mike Roylance tuba 
Edward Gazouleas viola Matthew Ruggiero 
Raphael Hillyer viola bassoon 
Marc Johnson cello Eric Ruske horn • 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • Englishlzam 
Katie Lansdale violin Ethan Sloane clarinet• 
Benjamin Levy double bass Jason Snider lwm 
Lucia Lln violin • Samuel Solomon 
Malcolm Lowe violin percussiori 
Dana Mazurkevich violin James Sommerville ham 
Yuri Mazurkevich violirt • Linda Toole.flute' 
lkuko Mizuno violin Lee Vinson percussion 
John Muratore guitar 
George Neikrug cello ++ PIANO 
James Orleans double bass Anthony di Bonaventura• 
Leslie Pamaa cello Maria Clodes-Jaguaribe • 
Ann Hobson Pilot harp Gila Goldstein 
Barbara Poeschl-Edrich harp Linda Jiorle-Nagy 
Asa Raykhtsaum, violirt Michael Lewin 
Michael Reynolds cello • Boaz Sharon • 
Rhonda Rider cello 
Todd Seeber double bass COLLABORATIVE PIANO 
Roman Totenberg violi11 ++ Shiela Kibbe • 
Michael Zaretsky viola Robert Merfeld 
Peter Zazofsky tiioli11 • 
Jessica Zhou harp · o RGAN 
Nancy Graner! 
WOODWINDS, BRASS, and Peter Sykes • 
PERCUSSION 
Laura Ahlbeck oboe VOICE 
Ken Amis tuba Michelle Alexander • 
Jennifer Bill saxophone Sarah Arneson "' 
Peter Chapman trumpet Penelope Bitzas • 
Ge I Coticone flute Sharon Daniels• 
Dwyer.flute James Demler • 
verson trumpet"' Gary Durham 
Jo errillo oboe Phyllis Hoffman • 
Timothy Genis percussion Frank Kelley 
Ian Greitzer clarinet Matthew Larson 
Ronald Haroutounian bas.:0011 Susan Ormont 
John Heiss flute Bonnie Pomfret · 
Gregg Henegar bassoo11 Jerrold Pope • 
Renee Krimsier flute Andrea Southwick 
Gabriel Langfur bass trombone Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Manager of Production a11d Performance 
Michael Culler, Head Recordi11g E11gi11eer 
Diane McLean, Stage Manager 
Shane McMahon, Recording E11gi11eer 
Ephraim Eric Roberson, Scheduli11g and Programs Coordinator 
Kris Sessa, Librarian 
Martin Snow, Keyboard Tech11ician and Restoration 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
Lynne Allen, Director, School of Visual Arts 
HISTO RICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aldo Abreu recorder Bernadette Colley 
Sarah Freiberg Ellison Susan Con kling • 
cello Diana Dansereau • 
Laura Jeppesen Andre de Quadros • 
viola da gamba Jay Dorfman• 
Christopher Krueger Andrew Goodrich• 
Baroque }l.ute Lee Higgins • 
Catherine Liddell lute Ron Kos"' 
Martin Pearlman Warren Levenson 
Baroque ensembles • Roger Mantie • 
Robinson Pyle Sandra Nicolucci • 
natural trumpet Evan Sanders 
Marc Schachman 
Baroque oboe CONDUCTING 
Jane Starkman Da,~d Hoose • 
Baroque violin, viola Ann Howard Jones • 
Peter Sykes harpsichord • Scott Allen Jarrett 
David Martins 
MUSICOLO GY John Page 
Victor Coelho • 
Steven Cornelius • OPERA INSTITUTE 
Ellen Exner Helena Binder 
Sean Gallagher Judith Chaffee 
Brita Heimarck • Phyllis Curtin ++ 
Ami Heimir Ingolfsson Sharon Daniels • 
Evan MacCarthy Melinda Sullivan-Friedman 
Joseph Morgan Frank Kelley 
Thomas Peattie * Angie Jepsen 
Joshua Rifkin• William Lumpkin• 
Edwin Seruoussi Adam Mclean 
Andrew Shenton• Jim Petosa 
Jacquelyn Sholes Betsy Polatin 
Jeremy Yudkin • Christien Polos 
Jeffrey Stevens• 
COMPOSITION Nathan Troup 
AND THEORY Allison Voth• 
Brett Abigafia 
Varian Aghababian STAFF PIANISTS 
Martin Amlin • Michelle Beaton 
Deborah Burton• Eve Budnick 
Justin Casinghino Matthew Larson 
Richard Cornell • Phillip Oliver 
Joshua Fineberg• Lorena Tecu 
Samuel Headrick• Noriko Yasuda 
David Kopp• Molly Wood 
Mary Montgomery Koppel 
Rodney Lister • 
Ketty Nez• Department Chairs 
John Wallace• represented in bold 
Steven Weigl• 
•full-time faculty 
++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Director, Applied Studies mid Perfonna11ce 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Educatiort 
Richard Cornell, Music Studies 
Phyllis Hoffman, Applied Studies and Performance 
Ann Howard Jones, Ensembles 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, March 7, S:OOpm Concert of Student Wo; 
Martin Amlin, direL 
Concert Hall 
Monday, March 7, S:OOpm Faculty Recital Series 
Chamber Music Masterworks 
. Yuri Mazurkevich, violin 
Peter Zazofsky, violin 
Michelle Lacourse, viola 
Marc Johnson, cello 
Carolyn Davis Fryer, double bass 
Tsai Performance Center 
Thursday, March 10, S:OOpm Boston University Symphony Orchestra 
John Page, conductor 
Les Percussions de Strasbourg, guest percussion ensemble 
Paul Dukas Fanfare pour preceder La Pm 
Joshua Fineberg Speaking In Tongues (World Premiere) 
Sergei Prokofiev Symphony No. 5 
Tsai Performance Center 
Tuesday, April 19, S:OOpm Boston University Wind Ensemble 
David Martins, conductor 
Terry Everson, trumpet 
Britten The Courtly Dances 
Heiden Concerto for Trumpet and Wind Orches,,.tra 
Bernard Divertissement pour instruments a . 
Mackey Sasparu a 
Tsai Performance Center 
Concert Hall, 855 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
College of Fine Arts www.bu.edu/cfa 
